>,

-
-
L
-
v -
-
-
™
-~
.y
~
L
]

= EE
D BE THE FUTURE
. OF WHITE HORSE HILL #

WHAT SHOUL



1. Detailed village plan, © MERL AR
COL.

2. Sketch proposals for garages, ©
MERL AR COL.

3. Styal Village, © Luca Csepely-Knorr,
2022.

4. Elisabeth Beazley, © National Trust
for Scotland.

A Village for the Nation

STYAL VILLAGE, CHESHIRE

Styal village, together with Quarry Bank Mill, the
Apprentice House and more than 200 acres of
farmland and woodland in Cheshire were given to the
National Trust in 1939 by the Greg family, who had
owned the estate for centuries. It was the first time
that the Trust had been given a site of major industrial
archaeological importance and presented an
opportunity to ‘preserve on the edge of the capital of
the cotton industry a most valuable part of the history ~—
of that industry’. The name Styal means ‘the place of G
the secret’, and the woods and the local countryside
were popular countryside locations already in the late
1930s, described as ‘perhaps the best of the natural
beauty spots within easy reach of Manchester'.
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In the 1960s, as a general need for rural recreation
was growing, the Trust invested in a large-scale
development on the estate, including — as the
Guardian reported in 1968 — a plan to landscape the
village. Brenda Colvin created a series of proposals
between 1966 and 1968. Her plans proposed an
extensive new planting around the village, remodelled
gardens for the cottages, pavements and car parks to
provide for both visitors and residents, and the design
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of a new set of garages. L N
Her planting plan combined the species that would P o = r——
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deciduous woodlands. She carefully considered oV s MGG . s ST o TR e e i g gk | T e
. . o gl s e el DNTEERS LA T R T =TT T IR - o Y '!I_‘i-'l'*- [ -
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countryside, proves her masterful skills in creating o 7 |

a beautifulsetting that serves both residents and
visitors
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1. Public consultation board, © MERL
ACC DX 2363.

2. Public consultation board, © MERL
ACC DX 2363.

3. Letter from Geoffery Jellicoe to The
Times, © MERL ACC DX 2363.

4. Archive photos detailing issues
before the new car park was created,
© MERL ACC DX 2363.

The Future of Heritage

UFFINGTON WHITE HORSE

Today, White Horse Hill is also cared for by National
Trust, however in their decision to take over the
estate the creation of an effective landscape and
management plan played a crucial role. When David
Astor offered White Horse Hill and Uffington Castle to
the Trust it was only accepted on the basis that Colvin
& Moggridge's landscape plan would be implemented.

Uffington Castle and White Horse Hill are prominent
landmarks and internationally renowned Bronze Age
monuments of the Upper Thames Valley. They are
at the highest point on the Berkshire Downs, and
therefore the chalk hill figure of the White Horse can e 3 g
be seen miles away and was described by Geoffrey | | = ‘_

A
Jellicoe as 'an indigenous work of landscape art that i FORMER CAR PARK NEW CAR PARK IN CHALK PI7
must surely be unique, for its roots seem to extend REDUCED IN SIZE GRASSLAND MANAGEMENT TO
_ _ _ TO FORM A LAYBY RESTORE DOWNLAND TURF WITH
more universally beyond our island than anything FOR 20 CARS FOR ACCESS FOR THE PUBLIC WALKING
_ DISABLED VISITORS UP TO THE CASTLE AND THE
before or since. It cannot be moved to a museum, but ONLY WHITE HORSE
at least it can have the care and attention due to a
national monument that is beyond price'.
Due to its popularity and scenic locations, by the early “”””:”“””“”.
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1960s, the monuments were becoming overused, ST UL Wi il
leading to erosion, the monument being damaged,
and the growing visitors number combined with A UFFINGTON
| g g | m | NEW CAR PARK HIDDEN IN CHALK PIT CASTLE
the inadequate parking facilities led to congestions v
on the roads, especially during harvest times. The 2OM CASTLE
. NE F e
owner of the Compton Beauchamp Estate, and editor SIGHT "‘_'___ e ————

of the Observer, David Astor wished to preserve

the monument, and asked Colvin & Moggridge to SCALE [:2500

redesign the setting to suit the growing number of WHITE HORSE HILL: CROSS SECTION FROM NEW CAR PARK TO UFFINGTON CASTLE
visitors and their needs, ahead of giving it to the

National Trust. Astor knew the designers well, as ' __ | .

Colvin, and latterly her office, have been working on ‘ - USE OF WHITE HORSE HI

Astor's garden - Sutton Courteney Manor - since the = B mmucmf ® connren

1950s.
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A new car park was designed in an old chalk pit, and
the area open to the public was increased to allow
the integration of agriculture and recreation. To ease

erosion, downland grassland grazed by sheep was o R he wiin Jnces s e heve T 0 it V0, TS
T W Culnationrs of Mie it
created instead of arable land, and a special seed mix P e e s ot o
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was designed to match the colour of the old turf.
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Sir, Sir John man is quite right
to draw at_tf.'nti in his letter on — —
June 6 to the 'iﬂﬁte Horse and to Bl 5o e G S B e O
claim that ““there is not another of :
its age or character throughout the : :
world . How did it originate ? For, : :"..:.".;,::‘:::::: e ;:"w ":‘ =
as another poet, Lucretius, says,
N-nuthmg can come out of nothmg,
3 and since its design is matured
abstract art, it must have had 0% ot e S
origins. A
.LE world study of landscape deslgn s :; oy ‘.‘tf:"""’ E
reveals that it was probably cut Bl e o
Celts some two thousand years ago
and is perhaps the first such
engraving on any landscape of a
major work of art. Celtic art, based
on metal engraving, has a flﬁvour
of classicism;, but its fantastic
elongated animals seem to be drawn > | & By 1 | s /o % el
from the east, from the nomad art / . s -]
of the steppes. The White Horse, A _
. difficult to see from the ground, was ) g o——
. almost certainly made for the gnds,_,' m i
. eighteenth century white lmr.'i&sl :
' were made for man in the fields.” =
We have therefore in our m:dst_-

. an indigenous work of landscape

art that must surely be unique, or ‘)
its roots seem to extend more *4
universally beyond our island than '_‘K ~

anything before or since. It ‘cannot
be moved to a musewsy:, but at least
it can have the care and attenrmn
~ due to a national monument tl:.at-_
. is beyond price. -

Yours faithfully, |
I GEOFFREY JELLICGE WA
19 Grove Terrace, NWA.,

_Iune 6.
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